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/ 0-inch Records. 

Early in the Morning (with orchestra). 
Stop your Tickling, Jock (with orchestra). 

The Saftest of the Family 
(with orchestra). 

Mister John Mackay (with orchestra). 

The Wedding of Lauchie McGraw 
(with orchestra). 

She is my Daisy (with orchestra). 

Ticklie Geordie (laughing song) 

(with orchestra). 

I love a Lassie (with orchestra). 

Sound Advice (with orchestra). 

The Referee. 

I took him up to take him down. 
Tobermory. 

The Magistrate. 

Jean MacNeal. 

I took the Prize. 

Calligan. 

I’ve Something in the Bottle for the 
Morning (I’m fu’ the noo). 

(With orchestra). 

A Trip to Inverary. 

Killiecrankie (with orchestra). 
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Stop your Tickling, Jock. 
g c. 3 - 2180 . 


Mister John Mackay. 
gc. 3 - 2186 . 
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She is my Daisy. 
gc. 3-2267. 


I’ve Something in the Bottle for the Morning 
G.C 3-2271. 
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We parted on the Shore. 
g.c. 3 - 2470 . 


Tobermory. 
g.c. 3 - 2671 . 
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Almost 


I . Sampson 


FREE TO SMOKERS OF • "" "" 

AftDATM CORK TIPPED CICTT ■ NEW ARDATH REMINDERS ARE CONSTANT1Y BEING ADDED 
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Smokers* Do you want your cake and eat it too? You could, you know, if you smoked cigarettes 
giving coupons which are exchangeable for gifts. Wo, this is not an advertisement for the 
current crop of gift schemes, but an introduction to their forerunners for there is nothing 
new under the sun. Older readers will no doubt be aware of this, but cigarette coupon 
schemes were going at the beginning of the century with various gifts, or cash prizes being 
given in exchange for a number of cards or coupons. These early schemes were usually fairly 
limited in their scope and faded out during World War I when paper shortage temporally 
halted cigarette cards. Competition between rival brands soon revived after the War however 
and by the end of the 1920* s most of the larger tobacco firms were involved in a bitter gift 
war, with the gifts becoming perpetually bigger and better. 

Among the many items offered, gramophones and records seem to have been regular lines. I have 
a number of coupons given by different firms, many of which have either lists of gifts or 
pictures of them and while it has not been possible to put precise dates to many of them they 
are all from the period between about 1925 and 1934. Probably the earliest, judging from the 
length of the skirt the model is wearing in the advertisement for stockings is the offer made 
by Laurel Gifts (who probably ran a gift scheme patronised by several small firms rather like 
a trading stamp firm) of "Columbia World Famous Records 10-inch dark blue label. All the 
latest Dance and Song Hits. State number *cd title when ordering". The picture of the label 
intrigues me, as it looks like no Columbia record I have ever seen. The words "Trade Mark" 
are decipherable but no "magic notes". Perhaps this is artistic licence at work - after all, 
who's going to quibble when only 75 coupons are required? 

Perhaps you prefer the cigarettes of the better-known companies 1 If so, Gallacher's catered 
for you very well, if you smoked sufficient "Park Drive’* cigafcettes. A "set of two" gramo- 
phone records could be had for 175 coupons ( it is hot stated if the choice was yours or 
Gallacher's), or for 200 coupons you could start building up your hi-fi equipment. These 
bought you a tone arm, and you could add to this a Star pickup (550 coupons) a Duplex 
loudspeaker unit ( 875 ) and a 12-inch double core chassis (325). Whether the "illuminated 
disc drive" for 225 coupons was anything to do with a gramophone I do not know, but various 
wireless components could be obtained, ranging from 60 coupons to 400. I wonder how many 
parted with 350 coupons for an "output choke, 15 Henries". 

J.Wix and Sons Ltd offered large size coupons with their Kensitas cigarettes and included 
among their gifts a Record Case to hold 25 12-inch records (300), a loudspeaker in a 14-inch 
square oak case (825), or an oak Console gramophone with* Garrard double-spring motor for 
2,500. An "absolutely complete" Carlton Screenbird 4 wireless set also cost this amount ^,nd 
if you were worried about smoking so many cigarettes, on the other side of the coupon your 
fears were allayed because "1004 Doctors have agreed that Kensitas are less irritating to 
the throat." 

It might have been, of course, that cigarettes "rich in flavour as old wine" suited your 
palate better. Carreras would not only sell you such a cigarette under their brand name of 
Turf, but would also give you a Granada portable gramophone, capable of playing 12-inch 
records, - if you worked your way through 1350 packets'. All of these efirms were rather shy 
about actually showing the gifts described. Wot so Ardath Ltd. If you bought their cork 
tipped" cigarettes you got a paper insert, printed in brown, with pictures on both sides. 
There for all to see were drawings of two gramophones. One was unnamed and would later be 
called a record player, i.e. without amplifier and loudspeaker. The other was a Mayfair 
portable, again designed to play through a radio. These worked out a , 1075 and 600 coupons 


respectively, an alternative (not shown) being a console cabinet model available with 
electric (1350) or hand wound motor (950). A wireless was also available, an Ardon for 1500 
coupons which received "European stations with requisite volume". Loudspeakers on their own 
were about 1000 coupons, while pickups were 200 (without volume 'control, which was another 

75) . 

Although it was usual then for a packet of ten cigarettes to contain only one coupon, unlike 
today* s multiple numbers, the profit margin must have been very small. Eventually the pace 
became too hot - Wix were even running a prize scheme offering a £235 Austin car (12-6 De 
Luxe Saloon) every day (except Sunday) - and eventually the major tobacco firms got together 
and called a halt, all of their gift schemes finishing on 28th. February, 1934. A few of 
the smaller companies kept on, the Premier Tobacco Manufacturers Ltd even issuing an insert 
dated 1st. November, 1939 announcing the continuation of its gift scheme. Eventually even 
these ceased and coupons did not re -appear in cigarette packets in Britain until 1957, when 
in response to the impetus from some of the small frms again starting their own schemes, 
Carreras re-introduced their Black Cat cigarettes with coupons, the gifts again including 
records obtainable from branches of Keith Prowse Ltd. at the rate of 160 coupons for a 78 
rpm record and 400 for one L.P. I wonder when the current schemes will again be dropped by 
mutual consent. 

PI RATES 

Pirates are at work No, I do not mean the excellent performance of Gilbert & Sullivan* s 

"The Pirates of Penzance" by the D*0yly Carte Company which I enjoyed recently. 

I mean the person or persons in U.S.A. who is/are pirating, for instance, George Frow*s 
excellent "Guide to the Edison Cylinder Phonograph". As this book has been out of print for 
some time in Britain, we would assume it to be unobtainable anywhere in the world from 
reputable dealers. Readers are asked to act responsibly upon this information. 

Scandinavian ODEON B. ENGLUND 

Some Prel inary Notes 

The International Talking Machine Company began making records for export to the 
Scandinavian countries as early as 1905, these being Scandinavian tunes played by German 
studio groups and issued in the regular German brown-label series. The founding of 
Scandinavian branches took place in 1912. That year the first Danish (Kpo) and Swedish (Sto) 
recordings were made and possibly the first Norwegian (Nw) ones as well. No Finnish recordings 
(Hf) were made until 1929* An odd detail is that several early Swedish Odeons have two sets 
of matrix numbers under the label in both the Sto and Kpo series. It is not known yet 
whether this means they were actually recorded in Copenhagen, but given Sto numbers for 
book-keeping purposes. The early ledgers for both Danish and Swedish Odeon are lost, so it 
is impossible to check. During this period each country had its six-digit "national series" 
with each side having a different number. In addition, each disc had a three- or four - 
digit "order number" and these were common to all Scandinavian countries (see the table 
later in this article). The first electrical recordings wore issued in- late 1 926 , but they 
were either recordings of Scandinavian tunes performed by the Dajos Bela orchestra (who, 
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incidentally, made a few hundred recordings only for the Scandinavian market in the period 
1923 -31) or recordings made in Berlin by Scandinavian artists. In fact, local electrical 
recordings may not have been made until 1928. That year a Swedish engineer named Gustaf 
Jonasson ( who had made the recordings for Skandia in the period 1921 - 23, see the article 
in Talking Machine Review of August, 1970, page 125.) became the chief engineer for all 
Scandinavian recordings for Odeon and in addition to sessions in Oslo, Stockholm, 
Gothenburg, Copenhagen and Helsinki, he also recorded many sides in Riga (Latvia) and 
Tallinn (Estonia). The letters ”JS” can be seen in the wax of records he cut (from 1931 bo 
1934 he also made all Scandinavian recordings for Columbia and HMV. The latter do not show 
his M signature” ) . In 1928, when the Sto series had reached 2300, the Sto 3000 - 3599 block 
was reserved for recordings made in Berlin for Swedish Odeon. Even so, so, some in the 
•'regular” series were actually recorded in Berlin. To confuse matters even more, some Sto 
3000 masters were actually recorded in Stockholm and some in Oslo*. Several Nw masters were 
also recorded in Stockholm. The Sto 3600-3999 block was reserved for recordingd made by 
Swedish Odeon for ”Hemmets Harold” t a private religious label. When this series reached 
3999 in 1950, it continued from 4000 for about a dozen issues, thus duplicating regular 
Odeon recordings from 1930 before the mistake was discovered. 


Danish Odeon also started a 3000 series in 1935# but in this case I think it was the other 
way round - the 3000 masters being locally cut, whereas the regular masters were cut in 
Berlin. From 1938 onwards the 3000 series only was used. 



an Petters stsia '■ 

sf iwgzvL aS 
ROLF. VmUtk: 
V med 0rfc«*tcr 

V A .145013 > 


1 . 2 . 

The earliest label, similar to that used in Second of the pre-1920 types. 

Germany, but dark blue instead of brown. Angel and two lutes. In the wax is 

• written ;”Made for Fonotipia Companies.” 
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OJDEON f RECORD 


A 148202 

Bj dmeborgarnes marsch 

OitaiTsolo m 

koiiteiiiittgtre Erik Holm 4 




Third pre-1920 type. Girl playing a kithara. Fourth pre-1920 type. Light-blue background. 

Used from C.I 9 I 8 to 1924. 



Last label for acoustic issues. Dark blue 
label used 1924 -28 .Note "A" suffix after 
number indicating size . (A=25cm.AA=30cm. 
these suffixes being added to t|ie catalogue 
number on both sides of the disc. 


One of the earliest electrical issues from 
late 1926. Note the star under the catalogue 
number, being a 11 secret code' 1 indicating to 
dealers that this wa s an electrical 
recording. Dark blue label. 
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The Scandinavian Odeon issues were mainly pressed by the Lindstrftm firm in Berlin. This 
continued throughout the World War II for Danish, Finnish and Norwegian issues, but from 
late 1940 Swedish Odeon had difficulties obtaining German pressings, so began making two 
finished waxes of every title , sending one take for processing in Germany, keeping the other 
to be developed locally. It is thus possible to find wartime issues pressed from different 
takes - they are easily distinguished as the German pressings have two sets of catalogue 
numbers, an A 2 55 000 serial in addition to the D2000 number, the Swedish pressing having only 
the latter. From 1942 to the end of the war all Swedish issues were pressed locally and 
the D2000 series was terminated at D 3 I 7 O to avoid duplication of the Norwegian D3000 series 
and a new D5000 series was founded. (After the war there was also a Norwegian D5000 series, 
but this had an "S’ 1 suffix as well and should not cause any confusion.) With the end of the 
war and the collapse of Germany, the production of all Scandinavian Odeon issues was 
transferred to Hayes, until, by the early fifties, all Scandinavian countries began 
pressing their records locally. The last 78 rpm records were issued in 1958 and subsequent 
events are beyond the scope of this article. 

The foregoing is only a sketchy first attempt to cover this subject. All kinds of additions 
corrections and comments are welcomed. There are probably more catalogue series than I have 
shown in the table which follows. 

Catalogue series: 

General Scandinavian: 


800 - 2999 

1912 - 24 

3000 - 3399 (30 cm) 1923 - 25 

5000 - 5999 

1923 - 29 



Danish series: 




A 144000 - 144999 

1912 - 24? 

A 160000 - 160599 

1927 - 38 

A 160600 - 160675 

1939 - 42 

R 160800 - 1 60899 

1938 - 40 

R 160900 - 160999 

- 38 

D 150 - 199 

1939 - 42 

D 100 

(This series was 

used twice) 


D 200 - 299 

1930 - 37 

D 3000 - 523 

1936 - 42 

D 300 

(This series was 

used twice) 


D 600 - 769 

1933 - 37 

D 770 - DK 1360 

1942 - 55 


(DK prefix added from 1100 and also on some 

lower issues) 

DK 2000 - 


D 6000 - 6020 

(30 cm)l928 - 

B 6400 - (30 

cm) 1942 - 

DO 7000 - 

(30 cm)l942 - 

DO 2000 - 

1941 - 

XXD 8000 - 

(30 cm)1943 - 

RA 3000 - 

1941 - 

RD 1000 - 

1940 - 

Finnish Series; 




AA 210600 - 210607 ( 30 cm) 1929 

RXX 210651 - 210656 

(30 cm) 1938 


A 228000 - 228675 
RA 228925 - 228926 

Norwegian Series: 

A 147000 - 147999 
A 290000 - 

D 4000 - 4499 


39 


1929 - 42 

1936 


1912 - 27 
1938 - 
1927 - 32 


A 228900 - 228903 


1931 


A 180000 
D 3000 
ND 6800 


1800999 

ND 3999 


1927 - 38 
1932 - 44? 
1944? - 
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D 2183 (Import) 


\ 


Herrskapet Skvalle; lund 

Mummc) 

Humor, dialog 

LIL1 ZIEDNER 
och ERIC RBRflhflMSON 

^ ft 162723 b ^ 


V 


ODEON 


Made in England <Sto 4216 2) 

(Import) O 2108 78 r 

Det satt en kraka pa Sindekvist 

V (I . Wodia.W / 

k Humor, dialog / 

^\THOR MODCEN och ARTUR ROL£N 

A 162625 b 


7, 


8 . 


Similar to the foregoing, but note addition As the foregoing, but pressed by Parlophone in 

of the words "Import" and "78 R" . 1930 England* 

recording 


ODEON 


1X040 ** 


[uSto 2395) 


L Hertig Roberts aria i 

k ur “Jdtalha" av Tadudkowaky A 

Sjungen av 

EINRR LARSSON, Stodcholm M 
Med orfceateradtomp. 

210200b ^ 



CUBv HAY ANNA. HAWAII 

Rumb*>.^trot (Lasse Oai/^uist) 
LAb^: OAHLG^SW 
<Md THORE JEDBtBYS CKKESTHt 


D-5214 a 


9. 

This is a 1929 recording, but label type 
is that used in the 1930's. Note at "6 o' 
clock" the word "Imp(ort) .A "3 o'clock" 
note "Inspelad i Sverige" (Recorded in Sweden. 


10. 

Label type used for local pressings from 1941. 
Note text:"Svensk tillverkning" (Swedish manu- 
facture) and "Broadcasting rights reserved. 
This is a I 945 disc. 


I 
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Swedish Serie s : 


m 124800 


(30 cm) 1929 


A 133000 - 133452 

1924 

- 28 

A 145000 - 

145799 

19.12 

- 15 

A 148000 - 148999 

1915 

- 24 

A 162000 - 

162899 

1926 

- 32 

SA 162900- 162901 

1928 


SA 162950 - 

162999 

1931 

- 32 

AA 210200- 210245 • (30cm) 

1928 

- 31 

SAA 210246- 

210247 

(30 cm) 1940 

- 41 

A 255000- 255721 

1932 

- 41 

SA 255900 - 

255960 

1932 

- 41 

LA 255997- 255999 

1938 


D 1000 

1058 

1929 

- 32 

D 1502 

1929 


D 2000 

3171 

1929 

- 41 

D4500 - 4999 

1927 

- 29 

D 5000 

5499 

1941 

- 50 

SD 5500 - 5905 

1950 

- 56 

D 6027 

6081 

(30 cm) 1928 

- 53 

D 7000 - (30cm) 

1929 


Danish Odeon 

Matrix 

Chronology 1922 - 

56 . 




1912 

- 1 932 1 

- 

2053 (1500 reached in October, 

, 1928) 



1933 

2054 

- 

2106 . 

1934 

2107 

_ 

2159 

1935 

2160 

- 

2226, 3000 - 3046 

1936 

2227 

- 

2243, 3047 - : 

1937 

2245 

- 

2256, 3157 - 3264 

1938 

3265 

- 

3374 

1939 

3375 

- 

3401 

1940 

3402 

- 

3754 

1941 

3755 

- 

3939 

1942 

3940 

- 

4207 

1943 

4208 

- 

4407 

1944 

4408 

- 

4501 

1945 

4502 

- 

highest not known 

1946 

lowest not known - 4567 

1947 

4568 

- 

4583 

1948 

4584 

- 

4660 

1949 

4661 

- 

4696 

1950 

4697 

- 

4745 

1951 

4746 

- 

4827 

1952 

4828 

- 

4900 

1953 

4903 

- 

5025 (4901/4902 unused) 

1954 

5026 

- 

5160 

1955 

5161 

- 

5258 

1956 

5259 

- 

5338 

Swedish Odeon Matrix Chronology 1912 - 56. 

(Sto prefix ; 

30 cm= XXSto) 

1912 

- 1926 1 

- 

2047 

1927 

2048 


2299 

1928 

2300 

- 

2560, 3000 - 3196 

1929 

2561 

- 

2994, 3197 - 

1930 

2995 

- 

2999, 3442 - 3525, 4000 

- 4632 




1931 

4633 

- 

4952 

1932 

4953 

- 

5226 

1933 

5227 

— 

544 6 

1934 

5447 

_ 

5631 

1935 

5632 

- 

5841 

1936 

5842 

_ 

6042 

1937 

6043 

- 

6270 

1938 

6271 

- 

6508 

1939 

6509 

- 

666 7 

1940 

6668 


6763 

1941 

6766 . 

- 6875 (6764/6765 probably unused) 

1942 

6876 

- 697s 

1943 

6979 

- 

7079 

1944 

7080 

- 

7194 

1945 

7195 

- 

7315 

1946 

7316 

_ 

7467 

1947 

7468 

- 

7587 

1948 

7588 

- 

7727 

1949 

7728 

- 

7922 

1050 

7923 

- 

8080 

1951 

8081 

- 

8240 

1952 

8241 

- 

8330 

1953 

8831 

- 

8460 

1954 

8461 


8574 

1955 

8575 

- 

8664 

1956 

8665 

- 

8712 
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A 1940 recording re-pressed at Hayes in the 
late 1940 's. 



Label type used for local pressings from the 
late 1940's to the end of the 78 rpm era. 


(The illustrations for this article are all from Swedish issues, but the label types were 
mainly the same in other Scandinavian countries.) 



The writer of our next article, Mr. Tom Denne, was a resident of Cyprus and since the political 
conflagration there earlier this year, we have had no communication from him. I am sure that 
readers join me in hoping that he is safe somewhere. The photograph for his article had become 
soiled in its envelope, but we had no means of replacing it. Mr .Denne wrote originally in our 
issue of October, 1973 (p. 26o) and Mr .Field replied in our issue of December, 1973 (p.9), 

E .Bayly 

HELPFUL HINTS T. DENNE 

I am indeed sorry if the remarks on styli which I wrote in the October, 1973, issue 
should have been misconstrued by Mr .Field as "misleading to 'do it youself* men". I assure him 
that this was by no means my intention. The shape and size of reproducer stylus is quite a big 
subject from the Edison angle alone (which we are discussing) for the fact is, that there was 
consideravle deviation in form as well as size from the early days until production of vertical 
cut records ceased. This was no doubt due to an exacting search for perfection by the Great 
Man himself. Actually, a 'hill and dale' track permits of considerable latitude in the shape 
and dimension of a stylus and a few 1 thous' of an inch more or less makes no real difference 
to the reproduction or wear of the record. 

How different from the lateral cut L.P. record today where a divergence of a few microns 
(millionths) in the point angle will permanently distort the plastic groove and spoil 
reproduction. 



Our illustrations show several magnified actual styli. 

No.1. is from a very early *Gem* . It is sapphire and is a nearly perfect sphere measuring 24 
thous of an inch. No. 3. is a button type stylus thought to be from a ‘Home’ of about 1909. 

It measures 15i thous of an inch in diameter. The form of the button is ill-defined and 
small so has been discarded from playing 200 t.p.i. cylinders ( 4 minute duration). No. 4. is 
is a glass stylus made by the writer, measuring 10 thous in diameter and is satisfactory for 
playing 2-minute cylinders. No. 5. is a specimen obtained commercially, measuring as much as 
3^ thous, which is grossly oversize. No. 6. is a blue glass button also obtained commercially 
intended for playing Amberols. It is not only brittle but the periphery is too thick. The 
diameter is rather large at 3«i thous. No. 7. is of the commercial * door knob' pattern but 
is 33i thous and made of brittle red glass. No. 2. is a synthetic sapphire cone point having 
a polished radiused tip and was recommended by the Radio division of the present U.S. Edison 
organisation as a universal stylus for playing All early cylinders, seen fitted to a stylus 
bar. 

1 


3 * 

THE INTERNATIONAL INDESTRUCTIBLE CYLINDER 
RECORDS F. ANDREWS 

The first intimation that there was ever to be an International Indestructible 
cylinder record in Britain comes from the * Patente* information in Der Phonograph! scbe 
Zeitschrift, which disclosed that Ademor N. Petit was granted Patents 42g P1 1 515 on 24th. 
April, 1900 for a method of copying or duplicating phonograms (or cylinders) and 
42g P1 1 577 on 15th. May, 1900 for the manufacture of celluloid cylinders. That such 
records were soon to be placed on the market was disclosed in Der Phonograph ische 
Zeitschrift published in December, 1901. 

I am grateful to Mr.V.K.Chew of the Science Museum, London, who translated the 
following for me. 

"The European Patents of Petit* s celluloid cylinders, which we mentioned in our 15th. 
number this year, have just been brought out by an English Syndicate. This Syndicate will 
use the English Patents themselves, and will either sell the others as one lot or 
individually, or else grant Licences for their use in various countries. 
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In preparation for the introduction of these celluloid cylinders the Syndicate has given an 
order to the American patent-holders for the delivery of 500,000 cylinders in the first year. 

The first International Indestructible cylinders came from" The International Phonogr 
Phonograph & Indestructible Record Co. Ltd. n Registered number 73449, This company was 
certified as incorporated on 16th, April, 1902, having a nominal capital of £20,000 in £1 
shares. The registered office was at No, 8. Cook Street, Liverpool, England, 

Five separate parties were signatories to the Agreement upon which ’the Company was 
founded and these were:- 

1) . Ellsworth A, Hawthorne and Horace Sheble of Philadelphia, U.S.A.; Frederick Marion 

Prescott of New York City, U.S.A, (see our illustration on page 209) and Ademor N. Petit 
& Albert 0. Petit of New Jersey, U.S.A. 

2) , Ademor N. Petit. 

3) . Walter FitzHugh Barry; William Barry; C .W.Pollexfen; H.T, Cramer Roberts. All of LiverpOQl 

4) . H.T. Cramer Roberts, 

5) . The International Phonograph and Indestructible Record Co. Ltd. 

The objects of the Company were to manufacture Celluloid cylinder sand records and other 
sound cylinders and records for phonographs and other talking machines. 

The party forming group (l) were entitled to the full and exclusive benefits of 
A, N. Petit, granted by the United States Patent Office, and of applications pending and of the 
foreign patents of A.N. Petit and others, and foreign patents pending, in connection with the 
manufacture of Celluloid and other Sound Record cylinders for phonographs and other talking 
machines . 

The parties of groups (1) & (3) had spent considerable sums of money in perfecting the 
inventions for which the Patents had been granted or applied for but which, before the 
formation of the Company, had not been worked' on a commercial basis. They had also contributed 
to the promotion of the Company. Party (5), the Company, acquired the Patents and Patents- 
pending belonging to group(l) for £5000 paid for by the allocation of Fully Paid Up shares 
in the Company to the persons comprising group (l), or their nominees. These shares to be 
allocated within one month of Incorporation of the Company. The persons in group (3), agreed 
to find the sum of £5000 for the working capital of the Company, 

The first Directors of the Company were Walter FitzHugh Barry, Chairman; Frederick M, 
Prescott, Vice Chairman; Henry T, Cramer Roberts, Managing Director & Company Secretary; 

Ademor N, Petit and William Barry. The first three Directors were designated "Permanent 
Directors" . 

It was agreed that the £5000 to be found as "working capital" would be contributed to 
as follows:- Wm. FitzHugh Berry, £2000; Wm .Barry, £1000; C.W. Pollexfen, £600; Wm. Barry and 
H.T. Cramer Roberts jointly, £400, and a bank overdraft which was guaranteed by them all. 

Of the £5000 so raised, £300 was paid to H.T, Cramer Roberts for" expenses and time 
spent" in connection with the establishing of the Company which included his "out - of - 
pocket" expenses in visiting Brussels and the U.S.A.. £600 was paid to Ademor N. Petit 

personally for his Patents he also being entitled to a maximum of £30 for his expenses in 
travelling to England, The balance of the £5000 went to meet the costs of the Patent Agent's 
reports and the Assignments of the Patents to the Company; to Official Taxes, to the cost of 
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a proper factory, on a suitable site, with 
its machinery, plant, fittings and equip- 
ment, to the working expenses of the 
Company including the £6 per week salaries 
to H.T. Cramer Roberts and Ademor N .Petit. 

Including the 5,000 shares alloted 
for the sale of the Patents the American 
shareholders received 9,800 shares between 
them. The Liverpool group was alloted 
10,200 shares. 

It had been agreed that none of 
these shares would be alloted or sold to 
others during the first five years of 
trading and the profits, if any, were to 
accumulate in case more working capital 
was required. The dividends were to be 
paid within three years of the Comapny*s 
registration. 

Ademor N. Petit 1 s salary of £6 per week commenced from 21st. April, 1902, which was 
guaranteed until 31st. March, 1903. He was signatory to an Agreement whereby he was to 
instruct others in his work to a standard enabling them to fill his position within six 
months after the first products were placed on the market. He was to direct the manufac- 
tures of the Company and would endeavour to improve and invent new means for producing 
cylindrical and other sound records for phonographs and talking machines and to patent 
such at the expense of the International Phonograph & Indestructible Record Co. Ltd. and 
assign the same to them. 

The patents acquired by the Company were connected, among other things, with machines 
for reproducing phonograph (and similar) records, a "blank” and a recorded cylinder being 
on the same shaft; tubes of celluloid with one end bent inwards the other provided with an 
inserted ring, Celluloid surfaced cylinder records with a cheap foundation of composition 
material, Device for making sound cylinders within a matrix, Device for making sound 
cylinders within a matrix finishing both ends so as to obviate turning, a stylus with 
concave face for cutting, etc., etc. 

There was a total of 18 patents, granted or applied for between April, 1900, and May, 
1901. The Patents granted were numbers 662961 , 657785, 657956 of 1900; 39127 of 1 901 , 

Patent Applications "allowed” were 13425, 25386, 27125, 37992, 39126, 39127, 51594, 51595 
and 52472. Patent Applications Pending were 20498, 25300, 49688 , and 52471. 

A "Return of Stockholders" of 30th. July, 1902, reveals that George Bolara, a Banker of 
Berwick - on - Tweed, held 1800 shares in the Company. Prescott, Sheble and Hawthorne had 
1778 each. Ademor N. Petit, the Works Manager, had 2400. Director W. FitzHugh Barry had 
4 735, Wm. Barry had 1774, A.W.Norcop had 1000, C.W, Pollexfen had 900, The Edison Bell Sup 
Supply Company of 4 .Castle Street Arcade, Liverpool had 710, Mr. H.T. Cramer Roberts, of the 
same address, had 500 and a Mr. Henry iowen also had 500. 

By July, 1902, Wm. Barry had resigned as a Director and Henry Cowen elected. One year 
later a Mortgage Debenture for £1,000 at &% per annum was created on the undertaking, the 
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Debenture holders being Wm. FitzHugh Barry, Radford Norcop and H.T. Cramer Roberts. Further 
Debentures were issued in August for £600 and for another £700 in December 1903, Frodsham 
& Bewley, solicitors being the holders of the latter. 

A letter dated 8th. June, 1305, addressed to the Registrar of Joint Stock Companies, 
stated that the business and assets of the International Phonograph & Indestructible Record 
Co., Ltd. had been sold on 14th. July, 1904 by the receiver appointed by the Debenture Holders 
to a Mr. Robert Foster of 21. Dale Street, Liverpool, when it became impossible to carry on 
the business. The registered office had been closed on the same day there being no assets 
or cash with which to catry on the business, and the Company practically dead. The letter 
was signed by H.T. Cramer Roberts, as "late Managing Director and Comapny Secretary." 

A further letter* of 13th. July, 1905 revealed that the receiver appointed by the 
Debenture holders had been Mr. John Bewley of John Bewley & Sons, Chartered Accountants, of 
Worth John Street, Liverpool. 

H.T. Cr&mer Roberts was once again in communication with the Registrar of Joint Stock 
Companies in March, ^^ 06 f re -iterating that the Company had done no business since 14th. 

July, 1904. 

One year later, 1907, the Company was struck from the Register by Notice in the 
London Gazette. So ended the existence of the first Company to manufacture and sell 
International Indestructible Records. 

In view of the widely held opinion that all International Indestructible Records were 
merely duplications of 2-minute wax cylinders manufactured by the Edison Firm known as The 
National Phonograph Company of U.S.A., it will be helpful to give here some background 
information on the Americans who formed a large part of the International Phonograph and 
Indestructible Record Co., Ltd. 

Frederick Marion Prescott, the Vice-Chairman, was a well-known figure within the 
American talking machine industry. Operating from New York City, he had been an exporter of 
Edison machines and records, obtaining his supplies from the United States Phonograph Company. 
His trading methods came under criticism from a Mr. C.E, Stevens of the National Phonograph 
Company (Edison) but formerly with the General Electric Company. Prescott later claimed, 
during evidence in a law suit, that Stevens had been deliberately trying to ruin his business 
by threatening to run a other export agency for Edison goods. As a solution to this state of 
affairs Prescott, in the summer of 1898, took Stevens into partnership, the firm trading 
under the name of "The Edison Phonograph Agency 11 at Edison House, 44 .Broad Street, New York 
City. 

Prescott went away on a European business trip. While away he learned that his partner 
had deserted the business and was now acting as the exporter in association with the National 
Phonograph Company, now being in possession of the names and addresses of all Prescott* s 
customers. Prescott hurried back to New York, and, as the sole owner of all the capital in 
the Partnership, settled outstanding matters and attempted to carry on trading by himself 
under the name of the Partnership. He was put on the National Phonograph Company* s "Black 
List" and found it necessary to go to Court to try to establish his right to continue 
trading under the name of "The Edison Phonograph Agency" , although his supplies of Edison 
Merchandise was now terminated by his inclusion upon the "Black List". 

Eventually he became exporter for the disc records and machines handled by the National 
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Gramophone Corporation of New York. He imported from France, Pathe machines, records, and the 
beautifully shaped glass horns that Company made for phonographs. He stocked the "Ever Ready" 
products of the American Novelty Company, bicycles, Emerson's time dating machines, watches, 
film. He exhibited animated films on the secong floor of Edison House. He sold Bettini 
reproducers and Prescott Master Records - some with genuine English recorded songs. At one 
time he issued a sixty -page catalogue to enhance his sales and 65,000 circulars were 
despatched abroad. He employed 18 clerks and had executive personnel dealing exclusively 
with his German, French, Spanish and other countries* orders. At the time of the incorporation 
of the International Phonograph & Indestructible Record Co., Ltd. he was the Managing Director 
of the International Zonophone Company of Jersey City, New Jersey, controlling the European 
end of the business from Berlin. 

Ademor N, Petit, a Director, Works Manager and "Brains" of the International Phonograph 
& Indestructible Record Co., Ltd. was one of three Petits who, from 1893, had been trading in 
the State of New Jersey as the "Edisonia Comapny" (which had no connection with the Edisonia 
Ltd. of Britain) and which firm was described as "State Headquarters for Edison Goods." 
Originally trading in Orange, New Jersey, they moved to Newark, New Jersey, having become an 
Incorporated Company in 1898. 

E.A, Hawthorne and H. Sheble of Philadelphia, the other American shareholders in the 
" International Indestructible" company, had their own company in the U.S.A, which made 
phonograph horns, cranes and other accessories, (Editor* s note= They also made printers' 
blocks, etc. - sometimes known in TJ.S.A. as 'cuts'. I have a sample sheet of their 'standard 
lines' - unfortunately undated.) They incorporated as "Hawthorne and Sheble" in 1900 having 
a factory in Philadelphia and showrooms in New York City. They too had suffered "Black 
Listing" by the National Phonograph Comapny" who had also disputed their right to the use of 
a sign which they used as part of their business which said, "Edison Phonograph Agency". They 
had also been involved in litigation with the American Graphophone Company, the makers of 
Columbia machines and records, in that they evolved a phonograph to play concert-sized 
cylinders which infringed the Graphophone patents. The machine had to be withdrawn but the 
rights to it were sold to the National Phonograph Company which marketed it as an Edison 
machine in competition with the Graphophone Grand - at least so it is reported in the 
American periodical, 'The Phonoscope' . 

It is from this American magazine that I have derived my remarks about these Americans, 
except for the International Zonophone data. I am unable to chech all information as 
thoroughly as I would wish because the reporting in "The Phonoscope" was not always as 
explicit as one would wish for, 

I have included this information because, on the face of it, these Americans might 
well have decided they had grounds for "piratically" duplicating Edison cylinders in 
Britain m as "International Indestructibles" . The National Phonograph Company of America had 
no place of business in Britain at this time (1902) as the patent rights to all Edison 
products and the use of the name "Edison" were owned exclusively by the Edison Bell 
Consolidated Phonograph Co., Ltd. of London. This Company, although selling Edison machines, 
manufactured its own Edison Bell cylinders and some Indestructibles made in co-operation with 
the Lambert Company of Chicago, which did have a place of business in Britain within a year 
of the founding of the "International" company. 

That the great bulk of'International Indestructible" cylinders were from original 
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Edison recorings is not doubted, but it # does raise the questions - 

1. Was this done by consent of Edison interests, (including the Edison Bell 
Consolidated Phonograph Co., Ltd.) and, 

2. If not, and the duplicating was ' piractical’ , was it actually illegal? 

I am not an expert in copyright law, but it occurs to me that not only was the talking 
machine industry still quite a young one having only become competitive in Britain in May, 
1900, as far as cylinder phonographs were concerned. The process of ’piractical 1 
duplication was a very recent development so may not have been safeguarded by copyright 1 
laws covering such an eventuality. It is my opinion, therefore, that, although the 
International Phonograph & Indestructible Record Co., Ltd. could have been duplicating 
without a license from the’Edison Interests’ , they may not have been breaking a law. 

From whence did the Comapny derive the Edison cylinders from which to make the 
Indestructible copies ? 

In 1902, and for the early part of 1903, only Edison Bell and their factors and 
dealers were lawfully entitled to handle Edison merchandise. The name of Jake Graham is 
often bandied-about as being the proprietor of an establishment from which the 
’’International Company” obtained its ’’source material”. But Jake Graham, as late as 
December, 1905, was not one of the four Liverpool Edison Agents for the National Phonograph 
Co., Ltd., if that Company’s list of Agents is taken as being correct. ’’The National 
Phonograph Co., Ltd.” was founded in late 1902 and began recording in May, 1903. Another 
Comapny, the ’’Edison Manufacturing Co. Ltd.” was founded in 1903, so had the ’’International 
Company” been breaking a law with its duplicated records there were in existence at least 
three companies which could have taken out a Summons against it. If we consider the 
’’International Phonograph & Indestructible Record Co., Ltd.” for a moment and appreciate 
that not only was it a legitimately Registered Joint Stock Company composed of people who 
were already recognised as ”men of substance” within the talking machine industry and that 
’’considerable sums of money” had been spent on experiements and developments, it is unlikely 
that the Company or its executive officers would have jeopardised the money and reputations 
by immediately breaking the law by carrying on an illegal business’. I have yet to find an 
Agreement by which the Company was given the Right to produce Edison cylinders in an 
indestructible form, but commercial agreements are not found easily. Had there been a 
Writ or Summons issued against the "International Indestructible” it would have been 
reported in the ’Talking Machine News 1 which would have refused all further advertisements 
from the Company as such was its policy if there was any suspicion that illegal practices 
were occurring. Such did not happen with the International Phonograph & Indestructible 
Record Co., Ltd. which was frequently mentioned and advertised. The only Action in which 
the Company became involved was the Summons for Patent Infringement brought against it by 
the Lambert Company in association with the Edison Bell Consolidated Phonograph Co., Ltd, 
who claimed that the Petit Patent was infringing the patents of Lambert. As mentioned in my 
article on the Lambert cylinders in the ’Talking Machine Review International, No. 27, of 
February, 1974, the ’’International Company” defended its case successfully and in the later 
appeal brought against the decision of Mr. Justice Buckley by the Lambert Co., Ltd. 

The ’’International Company” made capital out of these defeats of the Lambert Company 
by advertising its successful defending actions in Court and insisting that the Indestruct- 
ibles were far superior to the Lambert*. 
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Here we come to a new Company. . . . 

After the sale of the business and assets of the International Phonograph & 
Indestructible Record Co., Ltd. to Mr. Robert Foster, of Liverpool, on 14th. July, 

1904, the manufacture and sale of "International Indestructible Records" continued, made by 
a firm styling itself "The International Indestructible Record Company". As the name 
indicates, this was not a Registered Joint Stock Company and so far I have been unable to 
discover the personnel who managed its affairs. The assignment of patents is a possible 
clue unless they remained the property of Mr. Robert Foster who may well have continued to 
run the business. 

In November, 1905, the "Talking Machine News", replying to a correspondent said that 
the address of the International Indestructible Record Co. was formerly at Bootle, 
Lancashire. "They are not there now and we should glad to know their address ourselves". 

In December, 1905, the first edition of the "Edison Phonograph Monthly" had the following 
on its "Suspended List" (1) The International Indestructible Record Co., Liverpool. 

(2) The Edison Bell Supply Coy. of 4. Castle Street Arcade, Liverpool, 

(3) H.T. Cramer Roberts of 4, Castle Street Arcade, Liverpool. 

(4) H.T. Cramer Roberts of 9. Harrington Street, Liverpool. 

During the period of the later "International Indestructible Record Co.", advertise- 
ments appeared from"The Indestructible Record Exchange Co." of 23, Exchange House, 

4. Castle Street Arcade, Liverpool. (But more of this "company" further on). 

Confusingly enough, in November 1905, the Reliance Engineering Comapny of 15 - 17. 
Manchester Street, Liverpool, who were factors for Columbia, Pathe and Edison goods was 
managed by a Mr .H.T, Roberts. Relatives? 

Mr. H.T. Cramer Roberts was mentioned in February and April, 1906, as Manager of the 
"Universal Indestructible Record Co." On the latter occasion it was announced that the 
Company was now giving up the business of Indestructible Records. The word "International" 
was not mentioned but it would appear that Mr. Cramer Roberts was continuously associated 
with Indestructibles throughout the years 1902 to I906. 

An advertisement of June, 1907, announced that "The Indestructible Phonograph Record 
Company" was to issue a catalogue in August. "The services of the most talented musical con 
ductors have been secured and a perfectly equippe laboratory for making matrices is being 
set up." No address was given. This may have been the first indication that the 
"Indestructible Record Company" of Albany, New York, was to introduce its records to Britain 
made under the Lambert Company patent of 1902. 

The foregoing is the total I have been able to discover about the producers of the 
International Indestructible Records" from the commercial side. Some facets of the trading 

activities of the companies involved in the manufacture of the records follows 

& 

Advertisements from the London Agent of the International Phonogram Indestructible 
Record Ltd., Mr .E.Seligmann, of 19. Thavies Inn, Holbom Circus, E.C., from July, 1903, 
claimed that they were "The Most Perfect Record Invented." - "No More Spoilt Diaphragms - 
Loud, Clear and Perfect Tone" - "They Have The Advantage of being Up-To-Date Selections 
Reproduced in Loud Clear Tones with Ordinary Reproducers" - "Try a Sample Record and Judge 
Their Capability" - "Wholesale Only". (continued on page 238 in our next issue) 


INSTRUCTIONS FOR PLACING NEW 1 inch 
SPRING “HIS MASTER’S VOICE” MOTORS, 




FIG. 1. 


FIG. 2. 




FIG. 3. FIG. 4. 

Taking out the old Spring. 

N.B. — On no account should the Governor be removed for this operation. 


1. See that the motor is completely run down before attempting to take it apart. 

2. Remove turntable by lifting off the spindle. 

3. Remove motor board from cabinet. 

4. Remove grub screw from winding ratchet. Figure 1. 

5. Remove barrel arbor by pulling winding gear wheel. Figure 2. The spring cage 

or cages can then be lifted out, and will separate. 

6 Remove barrel caps by tapping smartly with a rawhide or wooden mallet on the 
edge of the spring cage. Figure 3. The fingers can then be worked under 
leaves of the spring on the side of the barrel opposite the anchorage. The 
spring can then be lifted and held with one hand from uncoiling, and the end 
unhooked from the pin. 

The Spring cage when it has been cleaned is ready for assembling. 



FIG. 5. FIG * 6 ‘ 



FIG. 7. 

To Re-assemble. 

1. Slide retaining wire to the edge of the spring. Figure 4. 

2. Grip one side of spring firmly with left hand, as shown in Figure 5. 

3. Slip retaining wire over edge of spring. Figure 5, and 

4. Allow spring to uncoil between the two hands, as Figure 6. 

5. Set outside end of spring, as shown in Figure 7. 

6. Figure 8 shows the front and back view of the spring cage when hooking the end 

of spring on to the anchorage. 

7. Figure 9 is a similar view showing how the spring is gradually worked into the cage. 

In doing this operation, a clean, well-greased rag should be held in the right 
hand, and drawn down the spring before it is wound into the cage, to remove 
any grit, and to assist lubrication. 

8. Figure 10 is a similar view ‘Showing the spring just prior to bending the final coils 

into position in the centre of the cage. 

9. Insert spring bushing as shown in Figure 11. Then separate leaves of spring and 

squirt in a quantity of “ His Master’s Voice” Spring Lubricant from tube. 
This should be done in a number of positions. 



FIG. 10. FIG. 11. 

10. Clean spring cage cap and drop over spring bushing bringing it to the centre of 
the cage, and replace cap by tapping into position with a rawhide mallet, as 
shown in Figure 12. 

Before re-assembling a double or triple spring motor, hold the spring cages in 
position, as shown in Figure 13, insert arbor and correctly locate dog clutches. 
The cages are then positioned to re-insert in the top plate. 



FIG. 12 FIG. 13. 


Note — Should the springs release with a jerk or jump it usually means 
that the springs need re-lubricating with “ His Master’s Voice ” 
Spring Lubricant. 



INSTRUCTION CARD NO. 1. APRIL, 1921. 


THE GRAMOPHONE COMPANY, LTD., HAYES, MIDDX. 



You are always prepared 
for company if there is an 

EDISON 
PHONOGRAPH 

in your home. 

The magnificent tone of the unbreakable Edison Blue Amberol Records 
places the Edison on a plane above all other talking machines as an entertainer. 
To hear Edison Records is to hear great artists and clever performers at 
their best. 
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E.B. 


BOOK REVIEW 

"LITTLE GIRL LOST" 

The life and times of JUDY GARLAND. By A1 Di Orio. Published by Arlington House $8. 95 . 
298 pages with over 100 illustrations. 

From the very apt title one gains a clue to the life of Judy Garland which seems to 
have been chosen for her by ambitious parents and then once caught up in it there seemed no 
escape . 

Miss Garland gained her first fame in "The Wizard of Oz" but was frustrated by being 
cast as a perpetual youth for an undue number of years before finally allowed to grow up 
in films. 

Perhaps you remember her in *Meet me in St .Louis" , "Easter Parade" or "A Star is Born". 
Perhaps you were fortunate enough to attend one of her stage performances. Despite her 
successes with which she endowed all her vitality her life never overcame its bad start of 
pep pills and sleeping tablets forced on her while still a ’teenager*. So while outwardly 
successful, she was personally frequently unhappy, with five marriages. An odd, disjointed 
life which ended too soon at 47. 

Mr. Di Orio has included in his book a very useful list of Miss Garland* s records on 
all three speeds, which although not including matrix details or dates will be excellent 
for those wishing to obtain those records missing from the collection. Added to this is a 
list of her films and TV shows. Readers will know that I consider how a good index 
transforms a book from the category of a novel to a valuable reference tool. Such an index 
is included. 

This book fills a gap in the biographical literature on Judy Garland which you will 
want to read if you have ever been entertained by that star in any medium. 

RECORD REVIEWS E.B. 

PRIMROSE Original Cast Recording & GEORGE GERSHWIN piano soli. 

The Countryside* Percy Heming : When Toby is out of Town = Leslie Henson : The Mophams* 
Leslie Henson, Heather Thatcher & Thomas Werguelen : Some far away horizon = Percy Heming 
& Margery Hicklin : 1*11 have a house in Berkeley Square = Margery Hicklin & Claude Hulbert: 
Boy Wanted* Heather Thatcher & Chorus : Mary, Queen of Scots * Leslie Henson & Claude 
Hulbert : Wait abit, Susie = Percy Heming : Naughty Baby* Margery Hicklin & Chorus. Winter 
Gardens Orch = Ballet Music: That new fangled mother of mine = Leslie Henson : I make hay 
when the moon shines. 

Piano soli by George Gershwin = Do-Do-Do : Someone to watch over me : Clap Yo* hands : Maybe: 
Preludes, Nos 1, 2 & 3 : Andante from Rhapsody in Blue. 

After writing the music for successful revues for Broadway he was invited to London to write 
for "The Rainbow Revue” which ran for only 1 1 3 performances. He was invited again and wrote 
the music for "Primrose" which opened at the Winter Garden Theatre on 11th. September, 1924 
and ran for 225 performances. In between "Rhapsody in Blue" had received its Premiere. 

"Primrose" was fortunate in having Percy Heming as the lead baritone voice who sings 
enchantingly in *Wait a bit Susie* and in the duet *Some far away someone* with Margery 
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Hicklin as 'Primrose*. He shows his dramatic voice in *The Countryside* (This is the life for 
a man). Leslie Henson, comedian of the show has a song of self-delectation in 'When Toby is 
out of Town' and two romping comedy -numbers 'Mary, Queen of Scots' and 'New-fangled mother* 
'Naughty Baby* is a sprightly tune which one normally hears rushed through by orchestras in 
musical selections, here given a joie-de-vivre interpretation by Miss Hicklin. ( I wonder 
why certain tunes are perennially relegated by orchestras to being fast link tunes in 
selections, whatever their category or value in the original show.) It is quite refreshing 
to hear this vocal interpretation. It is very pleasant, too, that this re-issue includes 
the delightful Ballet Music. 

Moving on to George Gershwin himself, those who have not previously heard his records 
or piano rolls will be surprised how 'plain* his style. The writer of the sleeve hears a 
ragtime influence, but I disagree, though do allow the 'personal mixture of jazz and vaude- 
ville' . I would say that it is typical of the early -twenties era rather than anything much 
earlier. (The 'Preludes' and 'Rhapsody in Blue' are in another category, taking jazz to a 
more classical approach.) I am sure you will enjoy his interpretations of his own tunes. 

By re-issuing 'Primrose' World records remind us of some good early Gershwin that 
tends to be oberlooked, probably, as the sleeve note says, because it was a London product- 
ion. It is on World Records SH. 214. 

GERALDO & HIS ORCHESTRA. 

Let the people sing : Jealousy : You're as pretty as a picture : Deep Purple : It's D'Lovely 
You're a sweet little headache : In the Blue of Evening : Sunday, Monday or always : I want 
to be in Dixie : Blues in the night : Russian salad : Don't sit under the apple tree : I'm 
old fashioned : My guy* s come back : Shoo-shoo baby : Moonlight Mood. 

After studying latin-American music in Argentine in 1930, "erald Bright became Geraldo 
a very popular band-leader of a very talented dance band which always gave immaculate 
performances of whatever style it versatility led it to. Geraldo died in May, 1974 and this 
record, spanning the years 1932 - 1943, is a fitting tribute to him and those who played 
with him. 'Jealousy* is in 'Latin American* style while 'Pretty as a picture* and 'Sweet 
little headache* are in a very relaxed medium tempo with Al Bowlly's vocals matching the 
mood. My favourite vocalist from among the various ladies is Dorothy Car less whose langorous 
voice fits the style of 'In the blue of evening'. 'It's D -Lovely* introduces us to Geraldo's 
use of muted brass in his own wayjnot that there was dne way for his style varied with the 
tunes; but. this tune exemplifies his individual development of it. During the years of World 
War II and after his band was sufficiently competent to play exacting items from the books 
of Stan Kenton, Duke Ellington, Count Basie and Glenn Miller ( some of which latter are 
included in this selection), of which I prefer 'Moonlight Mood'. Perhaps a Kenton number 
should have been included to show how Geraldo interpreted even the 'powerhouse' style of 
Kenton. Other vocalists include Eve Becke, Beryl Davis and Doreen Villiers, all of them good 
When "groups within a band" were in vogue, Geraldo's Swing Septet was equal to any other, 
and 'Russian Salad' led by Ivor Mairants is one of the best. Who can tell me the name cf 
the' Latin-A merican* tenor on 'Jealousy* (and other similar tunes recorded at that period)? 
All-in-all this a fine souvenir of Geraldo. World Records SH215. 

AMBROSE & HIS ORCHESTRA 

Without you sweetheart : I'm riding to glory : If I had you : Singapore Sorrows : Moanin' 
for you : A Japanese dream : 'Leven-thirty Saturday night : Cryin* for the Carolines : 5he 
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Free and easy : Stardust : Half caste woman : Blue again : Moonlight saving time : Blue 
turning grey over you : Good Evenin 1 : Bye bye blues : Yes Yes(my baby says "Yes") : They 
didn't believe me : Whistling in the dark : I'm thru* with love : Ho Hum : I Don't know why : 
You rascal you : Dancing in the dark : Soft lights and sweet music : When Yuba plays the tuba 
Isn't it romantic : Pu-leeze Mr .Hemingway : Old man of the mountain : Too many tears : Is I 
in love ? I is : Let's put out the lights. 

This two-record set is from World Records' series "From the Golden Age of British Dance Bands" 
and shows the style of the Ambrose Band 14th .February, 1928 to 22nd. November, 1932 while it 
was resident at the Mayfair Hotel, London. The male vocalist on many is Ham Browne and the 
female is Elsie Carlisle. For most of this period the lead trumpeter was the fine 
Sylvester Ahola, while another American, Danny Polo was a clarinetist. Nov; that time has 
elapsed since the days when we heard the dance bands frequently from the radio playing 

indifferent tunes as well as the good, to hear these L.P.'s selected from the latter 

category makes us realise how good those bands were. On receiving this set, I happened to 

play 'Free & Easy' first of all and thought, "That's good drumming . . . listen to the crisp 
beat and the press-roll". A glance at the personnel revealed Max Bacon and I said aloud, "No 
wonder." Ambrose was lucky to have his foundation so well laid by capable Max. The whole 
set shows crisp precise playing by the whole band in ensemble, section and solo work. I 
associate many of the tunes here with Bing Crosby, so it is refreshing to hear them as 
predominantly orchestral versions . . mainly on record two. ' Stardust* , for instance is a 
quiet tune, 'Carolines' with nice section work. Noel Coward's 'Half Caste Woman* (lyrically 
the usual affected Coward) has an interesting setting featuring the baritone saxophone .Ahola 
is featured on several either with muted or open trumpet making bright spots in the tunes. 
'Japanese Dream' features some soothing low-register clarinet. The versatility of composer 
Hupfeld is revealed in the nmoa'Yuba' and wistful 'Let's put out the lights' affording 
opportunities for Ambrose's variety of approach. The first has bold attack while the other 
is diminuendo. 'Ho Hum* (another Crosby speciality) receives a happy rendering and Arhola is 
heard advantageously in 'Don't know why' (which. I link with Kate Smith and whose vocal I 
should prefer to the lady here.) 'Rascal You* really bounces along and 'dancing in the Dark* 
is a good arrangement too. Although it is nothing to do with Ambrose, I feel that the tune 
'Is I in Love' deserves far better lyrics(l ) I'm pleased, too, that Jerome Kern's 'They didn't 
believe me' is so well arranged. It is one of my favourites of his compositions. 

Perhaps it is just the way I listen, but it seems that Ambrose's band was sax -oriented. 
The sax section seems to be to the fore playing with great attack. Except for Ahola* s soli, 
the brass section is more to the background. It may be their situation in the recording 
studio. (Though Duke Ellington's band seemed to have a similar emphasis around this time too) 
However, this is an excellent cross-section of the work of Ambrose and his orchestra at this 

period making a worthwhile set for the enthusiasts of dance band music, or just nostalgia of 

the early 'th’rties'. World Records SHB 21. 

Elsie Carlisle 

It was a surprise to receive this discography from Edward Walker just a few days ago of the 
work of Elsie Carlisle, one of the 'greats' of British dance band vocalists, whose recorded 
career was from May, 1926 to September, 1941. She had made her stage debut at the famous 
'Metropolitan* theatre, Edgware Road, London, in July 1920. 

As well as recordings by major manufacturers we find records from World Echo, 

Filmophone, 4 in 1 , Plaza, Sterno and Dominion. On the latter label was her 'My Man of War' 
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of which I feel too much is made by collectors for its 'double entendre 1 is of the boring 
kind rather then the witty. I feel that Mr.Waker's introduction dwells upon this one song 
for a longer period than it merits. 

Taking the discography as a. whole this is but a small point. The listing of records 
is very well laid out and runs for 22 pages. Every recording session is dated with at least 
month and year, many having the day as well. The names of accompanying bands or instrument- 
alists are given where known. In all but a few sessions, the matrix numbers are given. It is 
useful that in several instances the reports that Miss Carlisle is featured on some records 
is herein denied. A few open-ends have to be tidied-up. For instance, Mr .Walker would 
welcome information as to what Miss Carlisle's performance on Imperial 2359 comprises. Its 
title "Imperial Revels". Also, can someone furnish the matrix numbers of Edison Bell Winner 
5536 - her duets with Same Browne. There are four pictures of Elsie Carlisle included 
and a cartoon of her upon the front cover. 

This work must represent many hours of research through lists of records and listen- 
ing to many records whose labels give merely 1 vocal refrain 1 and is highly commended to 
enthusiasts of Miss Carlisle's work or the world of dance bands. 

It is priced 50 pence, including postage, from Mr.E.S. Walker, 86, Belmont Gardens, 
Bilston, West Midlands WV 14 8LE. 

S u bscri pti on 5 

When renewing your subscriptions PLEASE DO RETURN THE REMINDER with your remittance. This 
reduces our "proccessing" time to about two minutes flat. Our system is built on the 
assumption that the reminder will be returned. If you remit by International Postal Money 
Order from overseas or a system by which someone else causes the money to be sent to me, 
such as external Giro, please send the reminder to me your self separately and write on 
it an indication of how I should expect your remittance. E.Bayly. 

Case Finishes T . C . F abrizio 

May I pass on to' readers a few suggestions? 

When it becomes necessary to re -finish the wood cabinet of a phonograph, I have found 
that varnish, lacquer and plastic finishes do not succeed nearly so well as the finish that 
was originally used by the manufacturers - shellac. 

On the early models such as "Suitcase ,f Edison"Homes" and "Standards", orange shellac 
should be applied to the bare wood without first using a stain, this lends the characteris- 
tic orange tone. On later models which had the dark oak finish (known as "antique oak" in 
its day) a walnut stain should be liberally applied first and then orange shellac. This will 
exactly reproduce the original finish. On models which had a "golden oak" finish, such as 
the "Amberola 30", white (that is, bleached) shellac should be applied over a light oak 
stain. Steel wool will reduce the characteristic shine of shellac to a subdued "matt" 
finish. On mahogany wood there is such a wide range of colour that little advice can be 
given except upon an individual basis. 

Dixi & Silverfon 

Just received is a listing of the DIXI and SILVERTON labels of Sweden by 
Karleric Liliedahl, published by the Kungliga Biblioteket of Stockholm. As with other recent 
similar publications from Sweden, this is very well produced, duplicated on A4 size paper 
with a tough drawn-on cover. 

Mr . Liliedahl' s introduction is in Swedish and English and tells us that these two were 
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labels issued by stores, during the 1930's. They were recorded by Odeon and pressed by Carl 
Lindstrfrm A.G. in Berlin. 

Many of the original records were ambiguously credited to ’dance orchestra' , 'accorde on 
duet* etc. Where possibly, the real identity is also given. Recording dates are given where 
possib^. 

listing comprises 101 pages and includes an artist index and a title index. It is 
another excellent addition to the world's printed compilation of 78 rpm records. 


EDISON DISC 

MASTERS 

BY 

RAYMOND WILE 

Part 13. Continued from page 139, 
of 'Talking Machine Review No. 28, June, 1974. 



London I0 n 

London 10" 

London 10" 

London 

London 

London 

London 

London 

London 

London 

London 

London 

London 

London 

London 

London 

London 

London 

London 

London 

London 

London 

London 


1332. 51. 52 

1333. 51. 52 

1334. 51. 52 

1333. 51. 52 

1336. 51. 52 

1337. 51. 52 

1338. 51. 52 

1339. 51. 52 

1340. 51. 52 

1341. 51. 52 

1342. 51. 52 

1343. 51. 52 

1344. 51. 52 

1345. 51. 5 2 

1346. 51 .52 

1347. 51. 52 

1348. 51. 52 

1349. 51. 52 

1350. 51. 52 

1351. 51. 5 2 

1352. 51. 52 

1353. 51. 52 

1334. 51. 52 


Favorita - 0 mio Fernando 

Trovatore- Stride la Vampa 

Trovatore- Condotta 

Don Carlos - 0 mio Regina 

Al suon con 'buro 

Carmen - All'udir del sistre 

Samson et Dalilah - 0 April 

Samson et Dalilah - Amour viens 

Ballo in Maschera - Re dell... 

Mignon - Lo conosco un.... 

Manon Lescaut - Sola perduta 
Tannhauser - Elizabeth's Gebet 
Boheme - Musetta Waltz song 
Ave Maria (Gounod) 

Siberia - Par la e voix du Signeur 
Elegie (Massenet) 

Meistersinger - Preislied 

Freischutz - Durch die Walder 

Lohengrin - Gralerzahlung 

Trovatore - Deserto sull terra 

Meistersinger - Am stillen herd 

Lohengrin - Hochstes verstraun 

Lohengrin - Abschied - Mein lieber Schwan 


Rejected 

Rejected 

Rejected 

Rejected 

Rejected 

Rejected 

Rejected 

Rejected 

Rejected 

Rejected 

Passed 

Rejected 


Rejected 


Rejected 


Luisa Garibaldi 
Luisa Garibaldi 
Luisa Garibaldi 
Luisa Garibaldi 
Luisa Garibaldi 
Luisa Garibaldi 
Luisa Garibaldi 
Luisa Garibaldi 
Luisa Garibaldi 
Luisa Garibaldi 
Aino Ackte 
Aino Ackte 
Aino Ackt4 
Aino Acktl 
Aino Acktl 
Aino Ackte 
Heinrich Knote 
Heinrich Knote 
Heinrich Knote 
Heinrich Knote 
Heinrich Knote 
Heinrich Knote 
Heinrich Knote 


Scheduled for 82^14, but probably not officially issued. 

London 1355, SI, S2 Tannhauser - Romanzahlung - Inbrunst in Herzen Heinrich Knote 
London 1 35 ^ , S 1 , S2 Trovatore - Ah si ben mio Heinrich Knote 
London 1357, 81, S2* Carmen - Blumenaria Rejected Heinrich Knote 
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London 

1358, SI, S2 

Rienzi - Allma.chtiger Vater 

Rejected 

Heinrich Knote 

London 

1359,51 ,S2 

Rienzi - Erst che ho heroma neu 

Rejected 

Heinrich Knote 

London 

1360, SI ,S2 

Zauberflote - Bildni arie 


Heinrich Knote 

London 

1361, SI, S2 

Fliegende Hollander - Mite gewitter und Sturm 


London 

1362, SI, S2 

Abide with me 

Rejected 

Rejected 

Heinrich Knote 
Violet Oppenshaw 

London 

10".1363,S1,S2 

My dear soul 


Violet Oppenshaw 

London 

10” 13^4, SI, S2 Tom Jones- Waltz song 


Constance Drever 

London 

Issued on 80041 

10 ,f 1365, SI, S2 Beneath they window (0 sole mio 

) 

Constance Drever 

London 

1366 

Issued on 80092. There is a 
and a test pressing of SI on 
Tell her I love her so 

plated master 
ED16. 

of SI, 

Charles Compton 

London 

1367 

Madama Butterfly - Un bel di 


Bettina Freeman 

London 

1368 

An Irish Love Song 


Bettina Freeman 

(Note: 

Serial number 1332 through 13&8 were received for 

pressing ac West Orange, New Jersey 


on 2nd. January, 1913. Serial numbers 1 3^9 through 1379; 1381 through 1383 were recorded in 
London by A .F .Wagner in January and February, 1913. They were received on 12th .March, 1913) 


London 


1369 

My Man 

Constance Drever 

London 


1370 

Dancing Viennese - Waltz song - They call me 
Rejected by Edison 

the waltz queen 
Constance Drever 

London 


1371 

,! Tis you I long for aye Rejected 

Constance Drever 

London 

10" 

1372, SI, S2 

Pagliacci - Vesti la giubba 
Issued on 83008 

Giuseppi Anselmi 

London 

10" 

1373, SI, S2 

Gioconda - Cielo e mar Giuseppi Anselmi 

Issued on 83004. There is a plated master of S2 

London 

10" 

1374, SI, S2 

Favorita - Spirto gentil Giuseppi Anselmi 

Issued on 83007. Therer is a plated master of S2 
and a test pressing of S2 on EDI 9. 

London 

10" 

1373, SI, S2 

Pescatori di Perle - Mi par d*udir 

There are test pressings as follows 
A on ED20: B on ED21 & ED22 

Giuseppi Anselmi 

London 

10" 

1376, SI, S2 

Africana - 0 Paradiso 
Issued on 83025 
There is a plated master of S2 

Giuseppi Anselmi 

London 

10" 

1377, SI, S2 

Lucia - Cabaletta di Edgardo - Tu che a dio 
Issued on 83018 

There is a platedd master of S2. 

Giuseppi Anselmi 

London 

10" 

1378, SI ,S2 

Mignon - Ah non credea 
Issued on 83015 

There is a plated master of take S2 

Giuseppi Anselmi 

London 

10" 

1379, SI, S2 

Cavaleria Rusticana - Siciliana 

Giuseppi Anselmi 

London 


1380 

Asleep in the deep 

Tom K innib urgh 

London 


1381 

Gretchen am Spinnrade 

Aino Ackte 

London 

10" 

1382, SI, S2 

Otello - Willow song 
Issued on 83014 

Aino Ackte 
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London 10" 1383 Faust - Es war ein Kftnig von Thule Aino Ackt4 

(Note: Serial number 1384 through 1399 were recorded in London in February, 

March and April, 1913 by A. F, Wagner.) 


London 

1384 

You - Just You 

Re jected-Edison 

Constance Drever 

London 

1385 

Come sing to me 

Re jected-Edison 

Constance Drever 

London 

1386 

Ouvre tes yeux bleu 

Re jected-Edison 

Constance Drever 

London 

1387 

Romeo et Juliette - Waltz 

.Re jected-Edison 

Constance Drever 

London 

1388 

Chocolate Soldier - My Hero 

Re jected-Edison 

Constance Drever 

London 

1389 

Loch Lomand 

Re jected-Edison 

Constance Drever 

London 

1390 

The Girl in the Taxi - Waltz 

Re jected-Edison 

Constance Drever 

London 

1391 

Annie Laurie 


Violet Oppenshaw 

London 

1392 

11 Bacio 


Constance Drever 

London 

1393 

Love's dream 


Constance Drever 

London 

1394 

Who is Sylvia? 


Constance Drever 

London 

1395 

Faust - Air des bijoux 


Constance Drever 

London 

1396 

Nearer my God to Thee 

There is a plated master of 

SI 

Violet Oppenshaw 

London 

1397 

Holy City 


Violet Oppenshaw 

London 

1398 

0 Divine Redeemer 


Violet Oppenshaw 

London 

1399 

0 flower of all the world 


Violet Oppenshaw 


Washington 24th. May, 1 913 1400, SI, S2 President Wilson 1 s Address to the Indians 

There is a plated master of S2. 

Washington 24th. May , 1 91 3 1401, SI, S2 Address to the Indians by the Honorable F.H.Abbott 

There is a plated master of S2 

Washington 24th. May, 1 913 1402, SI, S2 Address to the Indians by Franklin K.Lane 

There is a plated master of S2 

(Note: The circumstances surrounding the making of serials 1400, 1401 & 1402 were described 
in the"Edison Phonograph Monthly" of August, 1913. Special pressings were sent to the 
various Reservations.) 


(Note: serial numbers 1403 through 1412 were recorded in London during April & May,19l3) 


London 

London 

London 

London 

London 

London 

London 

London 


London 

London 


10" 

1403, si 

,S2 


1404 



1405 



1406 



1407 


10" 

140?, SI 

,S2 


1409 


10" 

1410, SI 

,S2 

10" 

1411, SI 

>S2 


Sleep and Forest 

There is a test of S2 on ED23 
Faust - Flower song 

The Gift Re jected-Edison 

I come to you 

A summer night Rejected by Edison 

Auf f luge In des Gesanges passed 

Issued on 82061 
Martha - A chi So fromm 
St&ndchen (Schubert) 

Issued on 82051 : There is a plated master of SI. 
There is a test of SI on ED24. 

Africaine - 0 Paradis 


There is a test of SI on ED25. 

1412 Der Evange liman •Hold* changed to Reject. 

(Copyright, 1974 by Raymond Wile) 


Violet Oppenshaw 

Violet Oppenshaw 
Violet Oppenshaw 
Violet Oppenshaw 
Violet Oppehshaw 
Heinrich Hensel 

Heinrich Hensel 
Heinrich Hensel 


Heinrich Hensel 
Heinrich Hensel 
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EDITORIAL 

While typing these notes early in November I am optimistic of being able to circulate this 
magazine soon # The biggest unknown factor is still envelopes. 

We confess that this issue deals more with records and cylinders than it does with 
'Talking Machines' but enthusiasts of the latter will see in our next issue a reprint of a 
catalogue of rare French 'machines'. 


Our researches into Zonophone have not abated and we are not going to press until we 
feel that we have sought out as much information as possible on issues prior to December, 
1903. Of this early period, we now have accumulated about 70$ of the titles issued, which, 
as is to be expected, include many "not in Bauer", We shall issue a 'blanks list' shortly. 
Anyone owning International Zonophone catalogues dated up to December 1 903 is invited to 
loan them to us (send by registered or insured mail) or send us photostats of them. They 
will not be taken to pieces, or anything else malicious. Information will be copied out by 
hand. Catalogues in any language, including Cyrillic, Arabic or other scripts too. This 
includes catalogues issued by "Zonophone" agents anywhere in the world (including Asia and 
South America) in which Zonophones may not constitute the whole of the catalogue. Of this 
category items dated up to 1 905 could contain what we seek. Please enquire if doubtful. 

Ernie Bayly, 


HONOURING THE 75th. ANNIVERSARY 







THE STORY OF NIPPER & THE HMV PAINTING 
by Leonard Petts, 

with introduction by Frank Andrews. 

This tells the story of Francis Barraud 
and how he painted his "inspiration" & 
how it was adopted by The Gramophone Co 
to become famous all round the world as 
a trade mark for The Gramophone Co and 
the Victor Co. 

As Mr. Petts had access to the archives 
of E.M.I. we are able to present the 
authentic story for the first time .Also 
for the first time we can show you what 
Barraud 1 s painting looked like when it 
depicted an Edison Phonograph instead 
of the brass-homed Gramophone with 
which we are now familiar. Profusely 
illustrated with pictures of Nipper, 
Francis Barraud, etc. etc. 

Price 85 pence ($3.00) inc.post. 
from Ernie Bayly, 1 9. Glendale Road, 
Bournemouth BH6 4 JA , England. 


Opposite is a picture from 1905 of Mr. F. M. Prescott, a co-founder of the Companies which 
produced Zon4)-Phone records in U.S.A. and Europe until they were purchased by The Gramophone 
Company, and then he went on to produce Odeon records. 
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